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SKETCHING 


Flow to create expressive figure 
studies from memory 


BODY IN MOTION 
Master poses, perspective and / 
proportion to capture how 

the body moves 


FIGURE DRAWING: 


Discover the strictures ind rhythms of the human form(to create 
dynamic figures in Ron\Lemen's easy-to-follow workshops 


, lothing & folds & 
Wor KSHOPS 

Learn essential traditional and 

digital art techniques to draw 

and paint the human body 
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———-e« HOW TO DRAW AND PAINT >-———— 


ANATOMY 


This is the second time we've 
teamed up with the fantastic artist 
Ron Lemen to present his 
workshops on drawing the human 
body. In this special edition of 
ImagineFX you'll find Ron's 
methods for drawing figures from 
life and then from memory ~ its 
essential reading for aspiring or 

professional artists alike. We couldn't resist digging deeper into Ron's 

amazing knowledge on the subject and sharing it with you here. 

In this collection of new anatomy tutorials, Ron takes his thinking 
step further and explains how the human body moves. In these 
workshops you'll learn his method for breaking the human body 
apart into simple shapes, then how they connect through rhythmic 
lines to draw the body in motion 

Like Ron, artist Chris Legaspi has a passion for figure drawing so 
we've presented his ideas for capturing gesture, as well as rendering 
light and shade, when figure drawing, These workshops, found on 
pages 66 and 70, complement Ron’s deeper anatomy teaching 

Ifyou want to take your arta step further, we've also included 
workshops and guidance from leading illustrators on transferring 
your traditional art skills into digital using Photoshop and Painter. 
Fall of unmissable advice, they start on page 86 

If you've enjoyed this special edition of ImagineFX, check out 
page 115 for details of the other issues in our How to Draw and Paint 
series. We're sure you'll love them! 


Claire Howlett, Bditor 
claire @imaginefx.com 
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{find out more! 


Subscribe to ImagineFX today and save 
money off every issue! Se page 19 
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Workshops 


Practical advice from professional 
artists in 15 step-by-step guides 
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learn the methods of memorising anatomy 


Master the skills to draw figures from life 
m gesture 
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X a Ais 
J ater 

76 Core drawing skills 

Fe Core drawing sills, 


6 Imaginative figures 
The masters of imagined 
anawomy share thet work, 
inching frank Frazetta, 


‘Cone art terms ch as sfumato and 
chiaroscuro are astsoreof the 
~ subjects explored by fel 


SR Marta Dahtig 
Hore Mara explains how to create 
lively portraits and add skin tone 
9 highlights to your paintings 


“ Cynthia Sheppard 
Varied colour shading in your painted 
figures and foreshortening ips are 
{irkled by Cynihia 


ff explores ways to paint 
tealsticflowinghait and fal 
‘operons in profile 


USING YOUR VIDEO AND RESOURCE FILES 


Sketches and videos to help you learn at the tap of a finger. 


Video workshops Resource files 


I think I'll be 
remembered for 
my imagination, 
drama and not 
being afraid to 
take a chance 
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I was Going all different 
kinds of subject matter with 
young adult books — with adult 
books, it’s the same themes. 


Donato 
Giancola 


Donato Giancola 


John 
Howe 


I can't say enough 
about Beowulf. It’s just 
such a grim, relentle: 
extraordinary tale of 
disaster and woe 


Lucas 
Graciano a 
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a, 
As if, 


Build gs solid 
a ba as possible 
‘and it wi y 
more stable down 
the road 8 
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Lucas Graciano/JP Targete | | 


JP 
Targete 


I'm seein; 
the real world 
asa giant 
library of sight 
and feeling 


Jeff 


Simpson 


The things 
we find scary or 
inexplicable are 
more interesting: 
they invite us to 
think, wonder 
and question. I've 
failed if a work is 
simply pretty 


Ralph 
Horsley 


Tm very 
fortunate 
to work on 
products which 
let me evoke the 
fantastical 


ImagineFX subscription offer 


FANTASY) SCI-FI DIGITAL ART 
ne FANTASYSCA.N DNGITAL A 
I OD » 


SUBSCRIBE TO IMAGINEFX AND 
GET 3 ISSUES FOR JUST £5/$10 


‘Subscribe today and get your first three issues for just £5/$10, 
plus continue to save, with 13 issues per year delivered to 
your door for just £13.49/$31.25 every three months. That's 

a saving of up to 40 per cent off the shop price! 

® Get three issues for £5/$10 
and continue to save! 

'® The latest on news, trends, 
painting techniques and 
digital art products 

® Every issue delivered direct to 
your door - FREE! 

‘® Word-free covers that are 
exclusive to subscribers 

So 
UK 3 issues for £5, then pay £13.49 every 3 months SAVE 31%* 
Europe: £65.49 a year Rest of the World £74.79 a year 
US/Canada: 3 issues for $10, then pay $31.25 every 3 months SAVE 40%"* 


=a 


UK, Europe and Rest of the World readers, please visit 
www.myfavouritemagazines.co.uk/ifxx1d 
Alternatively, call 0844 848 2852 and quote ifxxid 
EU/RoW readers, call +44 (0) 1604 251045 and quote ifxxid 
US and Canada readers, please visit 
www.imsnews.com/imaginefx-2022 
Or call toll-free on 1-800 428 3003 and quote 2022 
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© Remember that figure drawing 
should be learned from life 9 


Ron Lemen, page 29 
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Learn how to make one 
of the more difficult 
areas of the human form 
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anatomy correct 
when drawin; 
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Draw the shoulders al 
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ure drawin; 
tod id be learned from 
life - to understand the 
process, memorise the 
eons and poses 
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Posing the back a 


DRAWING AND 
POSING THE BACK 


The back is a complex space, so breaks itdown 
conce eptual forrnulas to make drawing and posing it easier 
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a 


a Ron Lemen’s anatomy 


DRAWING THE 
WRIST IN MOTION 


Drawing the wrist can be surprisingly hard to get right. Get under the skin 
of this tricky body part as Ron Lemen shows how to draw it in motion 
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The wrist in motion 


There are handy tricks, like 
the golden ratio, that helpyyou 
when drawing the arm 7 
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is ne aS = considered to 
as difficult to represent as 
the face, and the expressions 
even more tricky to capture %Y 


The wrist in motion | 
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(© We need to draw 
the four polar axis 
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to assist in finding 
the surfaces 
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DRAW CURVY, 
STRONG HIPS’ 


Learn how to create curvy hips on your 
female figures, add the pillar of strength to 
your heroic male characters, and everything 
in between with Ron Lemen 
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thinking of them as the 
shoulders for the legs 
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Draw curvy, strong hips 
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A foolproof 
tool to gain an 
understandin; 
of proportion 
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DRAWING THE 
BODY IN MOTION 


Make your figures move with realisrn by understanding how the body 
works, Ron Lemen explains the ins and outs of movement. 
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© Circumduction is a circular 
motion attributed to parts of the 
body that are round in design % 
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© The muscles of the body are woven 
together rather like a rope, so they will 
react together to an action % - 
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© A combination of sweeping 
lines and sturdy straights or 
rigid corners helps to create 

a more realistic image % 


Draw the body in motion | 
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MASTERING 
DRAPERY IN FIGURE 
DRAWING 


Breaking down clothes into composite 
shapes, understanding tension and the 
core shapes of folds, Ron Lemen dresses 
Up figure drawing 
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(© We want to recognize the 
special properties material 
has to generate stronger 
illusions in our art 
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HOW TO DRAW 
IMAGINED FIGURES 


Ron Lemen explains how memorising, observation and structures of 
composition will help you take your anatomy knowledge a step further 


nol eo me these ne eet at 

(A) iagsnge ea Yl mee Our 
large hace | " 

undone pedhessethwbom edo | “demcng showing nr sera 3 


Danae oth language 


te | block ahipand ay rth ie hing 
tighten | nee Wied ymaismay be ner 


@ Artis a visual language that can be 
understood by others with whom we 
do not share a common tongue % 


‘ymboleandotherypesfraphic | these concer mthing moe shan 2 

‘Smmunladea,ofenubamacosty | snpliied means to conning ave 
“hesjtemsofststeancnt Te | 5 end ek 

Rellyimetiod nd tbestpe method or | Mya con maser heme that 

inuance uth dae backoatlestthe | te wc thee eal ae bo 


fieent cen andes nxale names | ney sen thoughout the 
Noort sms pocettorlasbrehinopa 
ea thareey 


fling ck ad tir Whe 
a>) daly, the momen 


‘et aepes i then waking doen | Tak at mach eyo eo nae 
Into medi shaper and ityening | erage make thom ative a 
oui ada make pea apne na 


MOF pon 


Drawing from imagination 


a Ron Lemen’s anatomy 


evil ating, aeahing tice Wie 
allan atemprat pension of 
“bel wotae te vee ayant 
“owls them ha moment weal 

Todothi enc wns part 
ofthe the at an tbe 
Tee Re rite 
yet oa The eg 
‘Geet ete woe endsboul. | something dep a he 


To move away from references, 
e exercises to understand 
to capture 


sursnses io being 
ita ee ely 

ithe mateo thin ne 
Glatt, Bea 


hiring ie ang 
Ising pain athe br 
their ceo Th ples 
tex ian and to pea al 
have poe el fat 
Iypeatexamples These alll 
ome efeae 


‘wed undentand 
(croup) etryostheug you | hay can. then 9 i 
Mineman Yoo ealy | kam tin 


‘mo that da anges 


a 


‘6A good memory exercise is 
to sketch from ifeand fi the 


MEWORIZE & 
= WIDTHS] HENGHT'S 
-MATOR RHYTHS 


—Hinloe, RHATHMS 
ACCENT RHYTHMS 

= WEIGHT PISTRIBUTION 

— Foot ORIENTATION. 

— PILLOW DYNAMICS 


A food wicmory exec tose frm fourguntamssndendaw ate @” 
reer igre tes be chchd _Baching caer tion rien 
ndconecred ong i.e eden the cached mark our postion 
done fon emay tary ca hen ‘onk fon andere andthe 
‘cxnpo wih arene well or 
‘cencing your pulp a shapening 
erent cove 10 


wry oder heouming came Now srting ch bth a oo 


© Compare a sketch done from memory with the 
initial reference to help correct your judgment % 
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© Draw an imaginary sphere 
around the subject, and just as 
with our pivot/rotation 
diagrams, ee will use the 
model as the pivot % 
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© Creatin; ing the feeling of light and 


shade, and doing it well, can have a 
profound effect on the viewer 


Chris Legaspi, page 70 


DRAWING GESTURE 
AND MOTION 


Excellent figure drawing is a vital skill for any artist 
shares some techniques and tips for 


creating powerful and dynamic figures 
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Figure — techniques 


66 Exaggerate 
the areas that 
bulge out when 
resting on a 
ground plane 


Drawing gesture and motion 
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Figure drawing techniques 
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LIGHT AND FORM 
SKETCHING 


Creating the illusion of light, shade and 
form is a powerful tool. Legaspi 
shares some strategies for creating 
beautiful and believable lighting 
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© Where light and shadow 
meet is where the human 
mind interprets a form 5 


Figure drawing techniques 
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Light and form | 


how quickly the 
planes of a form 
turn away from 
the light 
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a Figure drawing techniques 


© Luse firm edges mostly for core 
shadows, especially when they fall on 
harder surfaces like bone or muscle 99 
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‘© Drawing skills are at the heart of 
illustration. Without them, your 
al illustration will be weak % 
Justin Gerard, page 82 


a Core drawing skills 


INAIE ART OF IDIRAWING 
THE THEORY 


Neglect your traditional drawing skills at your peril! Master 
artist Justin Gerard reveals how they can improve your art 


© Knowing how to draw faces 
properly is paramount among 
the tools every artist needs 


a Core drawing skills 


ye 


HOW DO | DRAW? 
oa 


© When drawing from life, 
try to remain true to what 
you're actually seeing 


Rendering details 


66 The sharpest details in your 
» drawing should be reserved for the 
focal areas, such as the eyes or hands % 


a Core drawing skills 


THIE ART OF DRAWING 
IN PRACTICE 


Justin Gerarei reveals how drawing skills can be used on a 
practical basis, in the concluding part of his workshop series 


Part two: in practice | 


Diving for ideas 


© The human mind isn't 
a printer that can spew out 
what it sees on the monitor ® 


{Digital comp 


a Core drawing skills 


‘Anote about dragons 


© Photo reference is at 
its best when it's serving 
as an inspiration °° 
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Finda ltd gee 
88 Mix traditional and 
are 


ai 
nD Dave Kendall shows how to 
tue beeen eds 


94 Paint 2 faun using 


fh Searatana ‘etn xd 
96, Convey the fel of 


Aare ok of wadonal 
painting in Photoshop and Painter. 


100 Lear the secret to 
‘skin 

‘Achieve flawless skin blend in 

Photoshop with Anne Pogida 


104 Artist O84, 
‘Our team of artists share their quick 
tips w mixing traditional and digital 
artskillsin your work. 


MIX DIGITAL AND 
TRADITIONAL ART 


Dave Kendall invites you to join him riding the tide of digital sitting 
on a raft of used paint tubes and brushes. 


Part One: Getting ready 


COMFORTABLE SPACE 


Mix digital and traditional 


Traditional to digital 


Part Two: Choosing the correct materials 


3 BRIGHT LIGHTS 


SKETCHING PENCILS 


/AS AND BOARD. 


66 I find it’s a false 
to buy ch aints, though 
student-quality paints are ok 

serimenting 9 


if you are 


Ike to use good quaity paints, such as 
scrylics. They have a 


4PAINTS AND MEDIUMS —— 


high pigment yield and therefore the colour 
Is more intense, find t's a fase economy tO 
buy cheap paints. If you are experiment 
Itdoesn hurt to go for student-auality, 
ppaints, though, 


Mix digital and traditional | | 


PALETTE KNIVES AND 
‘COLOUR SH) 


© CLEANING MATERIALS 


Part Three: Hints and tips 


GENERAL PRINCIPLES FOUNDATION WORK 


Traditional to digital 


INT A FAUN 
USING MIXED MEDIA 


Justin Gerard combines oils with Photoshop and produces a 
compelling and traditional, mythic wood-dweller 
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Traditional to digital 
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Traditional to digital 
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Finalise the composition 
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Blend and detail 


Make digital look traditional 
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More facial work 
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a Traditional to digital 


LEARN THE SECRET 
TO higae Mlle SKIN 


A cold colour 
8 palette. 


and a warm 


‘Colour palette 


ArtistQ 


Our panel of experts shows ways to paint parts of the 
human body with realism, dynamism and atmosphere 


Tunderstand how to paint light skin but struggle 
with darker complexions. What are the keys to 
understanding dark skin tones? 


ee: 
Lauren replies 


ep C on 

Painting darker My character portraits always look very dull 

complexions and artificial, just like dolls. How can [ make 
them livelier? 


Question 
Is there a good way to emphasise 
movement and speed in my characters? 


Lwant to give my character 


freckles but don't know 
Any tips? 


Answer 
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Question 
Can you give me the lowdown 
on foreshortening please? 


Answer 


now tha when skin tone highlights its wise to 
ee ee 
What am I doing wrong? 


Answer 


‘common mire | 
narengnte | 


ohh ate 
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Step-by-step: Three ways to figure out foreshortening 
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a Traditional to digital 


What advice can you give me for 
painting my character's hair? 


Creating a unique hairstyle 
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eE RAE Presents Anatom 


What exactly is ‘sfumato’, and can you How should I paint skin that 
explain how to create it digitally? looks light and translucent? 
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Question 
Can you help me make my colour 
shading varied, so it looks realistic? 


a 


a Traditional to digital 
How do I paint noses with Can you clarify what 
different angles and shapes? ‘chiaroscuro’ means? 


What are the best brushes to doodle 
with digitally? 


Question 
How can I recreate a realistic watercolour - 
effect or style in Photoshop? swe 
Answer 
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a Traditional to digital 


Questic 
How can I paint and convey emotion in How do I draw fac 
eyes? Mine always look dead and flat. proportions in profile? 


iE RAE» Presents Anatomy 


Question 
How can I introduce a textured, atmospheric effect into my digital art? 
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TAKE A BREAK AND VISIT 
www.imaginefx.com 


The limiagineFX shop 


You can buy ImagineFx in print, for your computer, or iPad, Android and 
nook tablets. We also offer a selection of apps and special issues! 


‘SPECIAL EDMOns — 


At NATE? MY 


Fantasy Illustrator 


want a print any the previous six (below) are avaiable. 
rove amet larger beck catalogue with our chgital ection 


\/sit http://beta.imaginefx.com/shop 


No matter your level, its important to know and 
understand the correct way to draw anatomy. In th 
collection of human anatomy and figure-drawing 
workshops, the best professional artists in the world 
share the essential techniques you need to 


capture movement in the human body, 


asTerX 


